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MANUEL DE BEAUPU1S, bwn in 1660, at Naples, 
in which city his father was long a prominent 
figure in musical circles. At the age of twelve he 
was sent to the Conservatorium, where he remained until 
he ma eighteen, his principal teacher being Bcniamino Cesi, 
himself a pupil, and a favorite one, orThalberg. On leaving 
the Conservatorium he made n series of successful profes- 
sional tours through the principal towns of Italy, Egypt, France, 
and England. As a panlst Signor dc licaupuis is recognised 
as one of the most brilliant or Ihe present day. As an 
exponent of Chopin he mnte high amongst our greatest 
pianists, whilst in the interpretations of the famous Com* 
poser Ltet, it is doubtful if he has ever had his equal. 

The Melbourne j-i/^ns, in criticising a performance given 
b> him In that city recently, says:— 

A- i ' i>sir ■ ;•!._■. i SglC' •>• MeoyaU ukN n*1*>\ ntk snopt ibo 

. - i i. .- jijjiui Ual Un <rcr »tiitoi U«* tbiro. Ob WcfetftfM c<n)i2 I* 

,;i>r a firc»t!l Matttt lf> tf» Tewb IbX, via Ua m&JnnmM U lot [iiml-.nc 

•svo aipuBd xif oi nc nxv IcHiail irt finru..tr» to wlW, It \*\ «c<nuf*l u. 

It i ■ nlbcr it '••■ fM»Jm» tmiMt uloil «T aialc tau in :U diokil ihr. i c u 

j nito nc«h, :u In. fat 110.-0* tl flit «o«U »»» * HtuiitlSf rr>|lif. fitliltu 

toll !■ at 'i '•■" •••' tirml enffdiemke, ol UcrtintaS cnrliraj *W«MiWU n 

unex Tit npil >o>V r*M*GM '• ''■* «»<I«'I»C pre*S*ln», «bfcb, orhj 

♦i lie Jdw «f* ai »i«> faarare (bs troliunWi t* lidir aid theie o) Bmtcvxii'i 

lltu, sr» aiw injilly pltjr**' WJh hrtS» iiiik u or>tiu#j ka'm, vim cft*:h«!jr 

,-i.n .vV.m1i. «»« q»n i Ml-**! P w Nlh MM RfUd. O^b'. Pulur ]it;wj©li jr» itW ■> ■ omit Tie Ml «t Iht 

Swi« fi . l-wrcn. MWh h UdA c«<t,)«»V J"*** 1 * imw|««i<<«Wi«ltaiU U rf' Mn, wllrt. u.Um ! »n xlnlca 

ia>l k*t W»« l«n i.-nri'^l fr> pMk b««. When Jm* J**" » ll U mt tf Ibe n»1 ttnwUMf (mIIiImu, ob a nlfl.Ure M*Vt 
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■ U (be «••*»! »l**1« PtffliccJ \f * IbH Wipureu *m Oil !•" *Nf l*« ■MatfM qwi lh= panafartr, u, fe* hduu, *bo 
i'l« cIbm qf ike vtmut &• acHNis: jt'«ih/| i»«im l» ih»ilatA wii fwii.Jiio, •c«a;«ri(4 iv «»t amniH i<*«i*i Ut rtt 
iti,"-. .11 or »*>'<*> »« *«i filllA/Jy M«e*«d br Lint BU ll U ntf a joa* oT ^uli e«tt<iet«l treitlju nil on fcepe to 
«<WfliIh «r»Hc »ib ll« wnnu farai/alOe <UN(lM ih« »• art »Ub f»l* »nrr waj*. «»1 WNftfl »» It* <««l «r SpiM J* 
llcT<7<ii btK«W "'•>* b« came Wil «r Ibi tijUf ankal -A Oftf «4«S aui Oil a Beet Janlixjly brillaol jcrfonaaaa *u oortr l«n 
»Mid to ilu dlj." 

As a Composer Signor de Beaupuis promises to occupy a prominent position, his various 
Compositions being marked by a delicate and original style. 

VaJse Impromptu in Dflat, and Valsc Caprice, are brilliant, though exacting Compositions, 
which wEl well repay the time spent in their study by any pianist who possesses the requisite 
technical gifts. They are quite in place in the programme of any Concert, however high class, 
as ihose who have heard them from the facile fingers or the Composer will renduy admit 

His other Compositions arc more popular in style presenting no difficulties to performers 
of even average attainments. ____^™— — 



Gompositions bg §iejnor SmanueT d« IBeaupwis. 

Valse Caprice 

Stella— Mazurka Elegante 

Minuet a I 'antique 
Evening Bells -Nocturne 



Valse Impromptu 
Muriel— Graceful Dance 
Irresistible— Gavotte 
Marche Hongroise 

Flight from Pompeii— Galop. 
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MARCHE HONGROISE. 



Allegro moderate, m.m. J : 112. 
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V. de Beaupuis. 
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